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The Museum of Contemporary Art Tucson (MOCA Tucson) is pleased to present three exhibitions 
exploring the realities of living and working along the U.S.-Mexico border. Using the border wall as a 
metaphor to explore the liminal spaces that we occupy, these presentations will discuss shifting 
identities, the movement of people and goods, and the collapse of space and time that occurs in our 
increasingly globalizing world, specifically in the transnational region where the first and third worlds 
collide. MOCA Tucson’s fall exhibitions include: Paul Turounet’s Estamos Buscando A; Nothing to 
Declare: Transnational Narratives curated by Ginger Shulick Porcella; and ByNowWeAreThere, a 
collaboration between artist David Taylor and ten students creating work on a road trip between 
Tucson and Tijuana. The opening reception for these exhibitions and a MOCA member’s 
preview will be held from 7-8pm on Saturday, October 7, 2017 with a public opening reception 
from 8pm-9pm. All exhibitions will run through December 31, 2017.  
 
Please also join MOCA on Sunday, October 8 at 10am for an artist talk with Paul Turounet. 
Paul will discuss the continued evolution of his multi-faceted project Estamos Buscando A. Free for 
members, $10 for nonmembers. 
 

 
Paul Turounet, Retablo Nº 28 – Rene / Chihuahua, Rio Bravo, Ciudad Juárez, Chihuahua, Mexico, 2004 / 2006  



Paul Turounet 
Estamos Buscando A 
 
The central installation that will be presented is Paul Turounet’s Estamos Buscando A, a multi-faceted 
series that explores and contemplates the migrant experience along the U.S.–Mexico border through 
various practices, including site-specific installation, gallery presentations, as well as a photobook 
guide.  
 
Between 2001 and 2004, the series started as a site-specific, public art installation with intimate 
photographic portraits of migrants waiting to cross that were printed on large-scale steel plates and 
installed on the border wall in Tijuana between the Pacific Ocean and the San Ysidro Port of Entry. By 
permanently affixing the steel plate photographs to the border wall in Mexico, the retablos served not 
only as signs of respect and as homage to those photographed, but also as spiritual signs for other 
migrants who would come upon them while making their own enduring journeys. 
 
In 2005, sections of the original border wall that had been constructed in the mid-1990’s were 
salvaged with the demolition and rebuilding of the wall at Friendship Park/El Parque de la Amistad at 
Border Field State Park between Tijuana, Mexico and San Ysidro, California. These salvaged 
sections of the border wall will be used for a large scale, immersive gallery installation at MOCA 
Tucson through the construction of a 12’ x 64’, free-standing wall to encompass both sides of the 
border experience, complete with dirt and rocks, various ephemeral objects left behind in the desert, 
and a series of aluminum-plate photographic portraits of migrants and the border landscape created 
by Turounet. The U.S. side of the installation will be based on preliminary conceptual approaches to 
an RFP by the U.S. Department of Homeland Security, Customs and Border Protection in the Spring 
of 2017. 
 
Paul Turounet received his MFA in Photography from Yale University and has been awarded a 
Fulbright Fellowship and grants from the Trans-Border Institute for his continued work on the U.S.–
Mexico border. This work, including Estamos Buscando A, Bajo La Luna Verde and Tierra 
Brava, considers the psychology and culture of the U.S.–Mexico border exclusively in Mexico. 
Turounet’s work has been presented at the University of Arizona Museum of Art, the Center for 
Creative Photography, the Phoenix Museum of Art, Aperture, the Ogden Museum, and the Museo de 
Arte El Chamizal in Juarez to name just a few. His 2016 book Estamos Buscando A was a runner-up 
for the 2016 Paris Photo–Aperture Foundation First PhotoBook Award, and was listed as one of the 
New York Times “Best Photo Books of 2016”. He is currently represented by jdc Fine Art. 
 



 
Paul Turounet, Retablo Nº 1 – Unidentified Migrant from Site Nº 1, Tijuana, Baja California Norte, Mexico, 2002 
Nothing to Declare: Transnational Narratives 
curated by Ginger Shulick Porcella 
 
Each year, millions of people cross the border from Nogales, Mexico into Arizona. With 11.8 million 
people living along the U.S.—Mexico border, the wall has become an important symbol of both 
freedom and restriction on both sides. Nothing to Declare: Transnational Narratives is a multi-
disciplinary exhibition that explores the real-world aspects surrounding border issues. This exhibition 
will engage in dialogue with and activate the community to explore the complexity of issues 
surrounding immigration and global borders, not limited to those that are physical but also 
psychological, while simultaneously considering other architectures and means of oppression. The 
exhibition documents the historic struggles of this problematic region and the ongoing resistance by 
contemporary artists to confront the past and shape the future, while digging deep into environmental 
and human rights issues, labor, and the use of language as a form of subversion and unity along the 
border. By exploring seemingly disparate places, themes emerge, such as the proliferation of fear and 
the decline of reason in our current political climate.  
 
Participating artists: Lana Z. Caplan, Saulo Cisneros, Wesley Fawcett Creigh, Miguel Fernández de 
Castro, Einar & Jamex de la Torre, Blane de St. Croix, Francisco Eme, Louis Hock, Khaled Jarrar, 
Haydeé Jiménez, PANCA, Omar Pimienta, Marcos Ramirez ERRE, Diana Shpungin 
 



 
video still from Maelstroms by Lana Z. Caplan 
 
Lana Z. Caplan (San Luis Obispo, CA) has been recognized by grants and awards at various 
exhibitions and festivals, including Audience Award at the Crossroads Film Festival (San Francisco) 
and Director’s Prize at Black Maria Film Festival, Edinburgh International Film Festival, Chicago 
Underground Film Festival, L’Alternativa Independent Film Festival (Barcelona), Anthology Film 
Archives (New York City), Alchemy Film Festival (Hawick, Scotland), Currents New Media Festival 
(Santa Fe), Antimatter (Victoria, BC), Inside Out Art Museum (Beijing), Havana Film Festival, National 
Gallery (Puerto Rico), Museo Tamayo Arte Contemporáneo (Mexico City). 
Saulo Cisneros (Mexicali, Baja MX) is a documentary video artist and photographer whose work has 
been exhibited across California and Mexico. He a recipient of a PECDA state grant from Mexico to 
create the documentary Suena a Tijuana and his work has most recently been included in the Bienal 
Ciudad Juárez—El Paso Biennial and at CECUT in Tijuana. 
 
Wesley Fawcett Creigh (Tucson, AZ) creates work that aims to bring the arts into community 
spaces, foster a sense of creative place making, and bring overlooked issues into the forefront of a 
broader community dialogue. Her work has often focused on sharing personal and community 
narratives as a means of promoting social justice for individuals and groups. She is a recent awardee 
of a Puffin Foundation Grant and an artist residency at the Santa Fe Art Institute. 
 
Miguel Fernández de Castro (Altar, Sonora MX) works on long term discursive research projects at 
the intersection of writing and visual arts. His work has been shown at Museum of Modern Art of 
Mexico, Mexico City; Museum of Anthropology, Vancouver; Museum of Latin American Art, Los 
Angeles; Museum of Contemporary Art, Monterrey; Museum of San Ildefonso, Mexico City; and Jaus 
Gallery, Los Angeles. He won the Acquisition Prize of the X Biennial FEMSA, Monterrey and The 
Tierney Fellowship, New York. His project, A microhistory of YouTube was produced in Beirut at 
Ashkal Alwan, and he recently completed a residency at PAOS, Guadalajara. 
 



Einar & Jamex de le Torre (Ensenada, Baja MX) are brothers who create collaborative 
contemporary glass and installation work. They have had solo museum exhibitions at the Tucson 
Museum of Art, ASU Art Museum, the Craft and Folk Art Museum, Fort Collins Museum of Art, and 
the National Museum of Mexican Art to name just a few. They are currently represented by Koplin Del 
Rio, Traver Gallery, Mindy Solomon Gallery, and Galerie Pokorna. 
 
Blane de St. Croix (Brooklyn, NY) has widely exhibited nationally and internationally, with solo 
exhibitions at Blue Star Contemporary, Wave Hill, Smack Mellon, and Laumeier Sculpture Park to 
name just a few. He is the recipient of numerous grants and awards, including the Guggenheim 
Fellowship, the John Mitchell Foundation Grant, The Pollack Krasner Foundation Grant, the 
Smithsonian Artist Research Fellowship, and an NEA Fellowship in Sculpture. He is currently 
represented by Fredericks and Freiser, and has an upcoming solo exhibition at MASS MoCA. 
 
Francisco Eme (Mexico City, MX and San Diego, CA) creates electroacoustic compositions, 
multimedia installations, interventions and performances that immerse the audience into a world rich 
in symbols and poetics. Interested in the everyday situations of life and reflecting on social 
interactions in the world today, Francisco uses visualization as a compositional element. His works 
have been presented across México, United States, England, Spain, France, Italy, Czech Republic, 
Canada, Colombia, Argentina and El Salvador. 
 
Louis Hock (Encinitas, CA) creates films, videos, and media installations that have been exhibited in 
solo shows at numerous national and international art institutions including the Museum of Modern Art 
in New York, the Whitney Museum of American Art, the Museum of Contemporary Art in Los Angeles, 
the Getty Museum, and the San Francisco Museum of Modern Art. Louis is Professor Emeritus of 
Visual Art at the University of California, San Diego. 
 
Khaled Jarrar (Ramallah, Palestine and Tucson, AZ) creates work that explores the impact of 
modern-day power struggles on ordinary citizens, while seeking to maximize the social potential of 
artistic interventions. His work has been show across the world in venues such as the New Museum 
(NY), Aga Khan Museum (Toronto), USF Contemporary Art Museum (Tampa), and the 7th Berlin 
Biennale. 
 
 
Haydeé Jiménez (Tijuana, Baja MX) is a cultural producer and transdisciplinary artist. She creates 
experimental electronic music (Hidhawk / AyDD / Mundotheque / Tree Sap / Dagmar Midcap) and 
promotes fellow sound artists of the transnational region through Borderland Noise—a community-
driven experimental electronic music series, tour, and festival (Because We Love You Fest).  
 
PANCA (Tijuana, Baja MX) is a renowned Mexican-American street artist and muralist whose work 
has been exhibited in galleries and museums across Mexico and the United States. She has created 
murals for the Museo del Juguete Antiguo in Mexico City, Steve Turner Contemporary in Tijuana, and 
the San Diego Art Institute to name just a few. 
 
Omar Pimienta (Tijuana, Baja MX and San Diego, CA) is a contemporary artist whose work has 
been shown around the world in galleries and museums such as The Getty, The Museum of 
Contemporary Art San Diego, Museum of Latin American Art, HERLEV Institute in Denmark, 
Oceanside Museum of Art, Centro Cultural Tijuana, LACE, Museo de Arte Contemporaneo de 
Oaxaca, and Centro Cultural de Espana in Buenos Aires to name just a few. 
 



 
Pasaporte Libre from Consulado Movil by Omar Pimienta 
 
Marcos Ramirez ERRE (Tijuana, Baja MX) has participated in exhibitions across the globe, including 
InSite94, InSite97, the VI and VII Havana Biennials, the Whitney Biennial 2000, the second Moscow 
Biennial, the San Juan Poly/Graphic Triennial, the 2007 Sao Paulo /Valencia Biennial, the California 
Biennial 08, the Zero One Biennial, and The Site Santa Fe Biennial, to name a few. 
 
 
Diana Shpungin (Brooklyn, NY) was born in Latvia’s seaside capital of Riga under Soviet rule and 
immigrated as a child to the U.S. where her family settled in New York City. She received her MFA 
from the School of Visual Arts and is currently faculty at Parsons: The New School for Design. She 
has exhibited extensively in both national and international venues including: The Bronx Museum of 
Art; Sculpture Center; Bass Museum of Art; Futura Center for Contemporary Art, Prague, Czech 
Republic; Carrousel du Louvre, Paris, France; Museum of Contemporary Art, Miami, FL; Brooklyn 
Museum of Art; Institute for Contemporary Art, Palm Beach, FL; Marella Arte Contemporenea, Milan, 
Italy; and Geisai, Organized by Takashi Murakami in Miami for Art Basel. 
 
 



 
selections from ByNowWeAreThere 
 
ByNowWeAreThere: a series of locations connected by the logic of curiosity 
 
Geographer Yi Fu Tuan explains that, space becomes place when it is invested with meaning. By that 
logic, we make place–it is a product of our understanding and perception. But, if not intrinsic, then 
place can be, literally, everywhere–an idiosyncratic assignment of meaning. To a certain degree that’s 
logical because no two people perceive in exactly the same way and because no two places are 
necessarily linked by context. Understanding changes over time and place is process rather than a 
fixed system. But, even allowing that perception is individual, it seems a problematic reach to think 
that one might refer to a location like Room 306 of the Lorraine Motel as anyplace. Or, the assembly 



room of the Pennsylvania State House. Or, the sprawling oak tree that shades the wash in the mouth 
of Baboquivari Canyon.  
 
So, how does place come to be? How does it persist? What is it made of? How does it change? The 
students enrolled in David Taylor’s ART 540 at the University of Arizona spent the Fall of 2016 
grappling with those questions. They traveled, read, photographed, sketched, discussed, sculpted, 
wrote, and performed. In all they visited seven sites that are vastly different but not all that distant. 
The closest are proximate to Tucson and human scale–the furthest, larger and considerably more 
complex. From the quiet shrine in the barrio, to the city with 1,784,034 inhabitants, the view grew 
wider and connections revealed themselves. Details accumulated and created their own gravity. The 
smell of wax penetrating adobe bricks, carpet booties and black water jugs camouflaged by mesquite 
and palo verde, the subtle undulations of midnight air, countless stars cradled in saguaro arms, 
decommissioned prehistoric jetliners, dragsters and American flags, tacos marinated with the taste of 
the street. 
 
Driving from the United States into Mexico at the Andrade Port of Entry on the morning of November 
9, 2016, eleven people were bound for the Pacific coast of Mexico in a University of Arizona van. If 
you asked them what makes a place as they crossed the border into Los Algodones the answer might 
have been shared experience. 
 
Work by: Isan Brant, Stephanie Burchett, Conor Elliott Fitzgerald, Wren Gardiner, Hellen Gaudence, 
Jonathan Marquis, Nassem Navab, Karoliina Paatos, Dustin Shores, Galen Trezise, David Taylor 
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